
	9 Тропы
All stylistic means of a language can be divided into expressive means (EM) and special devices called stylistic devices (SD; = tropes - Arnold).
Stylistic device – is a conscious and intentional intensification of some typical structural and/or semantic property of a language unit. SDs carry some kind of additional information.
SD are not the part of the system of language. They are set apart as stylistic phenomena.

A literary trope is a figure of speech wherein a word or phrase is used in such a way that is different from its usual or regular meaning to create a particular mental image or effect. Tropes confront meanings to fulfill special stylistic function.The term trope is derived from a Greek word ‘tropos’ meaning ‘to turn or twist’, so it does. 

What is known in linguistics as transferred meaning is practically the interrelation between two types of lexical meaning: dictionary and contextual.

There are 3 groups (Galperin):

1. The interaction of different types of lexical meaning.

a) dictionary and contextual (metaphor, metonymy, irony);

b) primary and derivative (zeugma and pun);

c) logical and emotive (epithet, oxymoron);

d) logical and nominative (autonomasia);

2. Intensification of a feature (simile, hyperbole, periphrasis).

3. Peculiar use of set expressions (cliches, proverbs, epigram, quotations).

SD common for different classifications:

metaphor; metonymy; irony; hyperbole
litotes; periphrasis
-Metaphor – transference  of meaning based on likeness, similarity
(I.Richards) Basic elements of a metaphor:= tenor (сравниваемое= vehicle (то, с чем сравнивают)= ground (основание для сравнения)Types of metaphor:= Fresh, original - the angle of comparison is high (wide)= Trite, hackneyed, lexical (e.g. leg of the table)= Sustained;-Simile– it is imaginative comparison of two unlike objects belonging to two different classes. Comparison – identical structure with simile, but the compared objects belong to the same class.Types of simile:= Homeric or epic simile – sustained likeness;= trite (“as”, “as…as”, “like”, etc) – were repeated so often, that they came into the stock of language phraseology. = disguised – when the link between the tenor and the vehicle is expressed by notional verbs (“to resemble”, “to seem”, “to recollect”, “to remember”, “to look like”, “to appear”, etc.);-Metonymy – transference of meaning based on contiguity (nearness) of objects or phenomena-they have common grounds of existence.
·  Synecdoche – when part represents the whole.

e.g. hands are wanted (= manual workers are wanted);-Epithet is always subjective and reflects personal view, assessment.Attribute – presents the objective quality of sth and isn’t linked to anything personal.Epithets can be:= metaphorical;= metonymicalTypes of epithets:Emotive proper (affective);Figurative (transferred) Fixed (long use) (e.g. true love, dead silence)According to the structure epithets can be:Single ;Pair (represented by two epithets joined by a conjunction);Chains; Two-step epithets (+qualification of the qualification itself) (e.g. An unnaturally mild day);Phrase-epithet (always produces original impression, usually hyphenated) (e.g. The sunshine –in-the –breakfast –room smell);Inverted epithet (of).Semantically (logically) incompatible structures:Zeugma – combination of two incompatible elements; e.g. He took his hat and his leave. After a while and a cake…..;Semantically false chains – number of homogeneous members, semantically disconnected, but attached to the same verb. She woke up with a hangover and her boss ;Oxymoron (hot snow)– combination of two semantically contradictory notions; based on incongruity. ***Zeugma must have 1 common verb for two elements in contrast. Oxymoron is about the noun and its modifier. F(x) – to emphasize contradictory qualities simultaneously existing in the described phenomenon.e.g. a comedy about failure, a tragedy about success;Pun  - simultaneous realization of two meanings; the word must be polysemantic.e.g. “Have you seen any spirits ? Or taken any?”;Violation of phraseological unit (Phraseological unit – a fixed word combination, where the meaning of one word can’t be understood separately)-Irony: = sustained; = verbal$-Antonomasia - 1) the use of a proper name instead of a common name or vice versa.Names mean more than they’re supposed to. Proper names have associative meaning.2) a common noun serves as an individualizing name (Dr. Fresh Air, Miss Sarcastic)3) speaking names (Lord Chatterino);-Hyperbole – emphasis is achieved through deliberate exaggeration of quality or quantity.F(x) – foregrounding of emotive meaning. Can be expressed by all notional parts of speech.;-Understatement – when size, shape, characteristic features are intentionally underrated, diminished. 

	7 Functional theory is the theory of meaning, not words or constructions.

A functional style is a system of coordinated, interrelated language means intended to fulfill a specific function of communication (I. R. Galperin)

A functional style is a relatively stable system. At the same time a functional style is a historical category, it can change.
There are different classifications according to the purpose of communication (function). 

No uniform classification.

Main “apple of discord” is: 

· The style of fiction (I.R.Galperin) 

· Neutral style (I.V.Arnold)

The Prague School:

1) style of fiction 

2) publicist style

3) scientific style

4) colloquial style
I.R.Galperin

- Belles-Letres Style [corresponds to the style of fiction] (poetry, emotive prose, drama)

- Publicistic style (oratory and public speeches, essays)

- Scientific prose 

- Official documents

- Newspaper style

Functional style is a system, determined by purpose, conditions of communication and is characterized by specific selection out of the inventory of the language to fulfill a specific function.

Western scholars distinguish Registers (G.Leech). 

The classification is more detailed. It includes, for example, journalese, liturgical, advertising registers.

Belles-lettres style, or the style of imaginative literature - richest register of com: besides its own language means which are not used in any other sphere of communication, belles-lettres style makes ample (богатый) use of other styles too; belles-lettres style has a unique task to impress the reader aesthetically;

The Belles-Lettres Style has the following substyles:

(each has common features, typical to the BL style+ individuality)

Common f(x) - aesthetic-cognitive f(x):

- secures the gradual unfolding of the idea to the reader

- calls forth a feeling of pleasure
Indispensable (обязательный) features:= genuine, not trite imagery (совок-ть худ.приемов), = use of words in contextual meaning, = vocabulary reflecting the author’s personal evaluation of things and events (subjective treatment of the events)= peculiar, individual selection of language means -Emotive prose A combination of the spoken and written varieties of the language monologue (the writer’s speech) and dialogue (the speech of the characters).Emotive prose allows the use of elements from other styles.Verse (the language style of poetry)Form is based mainly on the rhythmic and phonetic arrangement of the utterances(elip sent; brevity asynd invers/ryth rime stranza free verse)DramaUnlike poetry includes direct speech, almost entirely dialogue.The author’s speech is almost entirely excluded except for the playwright’s remarks and stage directions.The language of the characters is in no way the exact reproduction of norms of colloquial speech (it is a means of character drawing, but follows the norms of the period). 
Scientific style is employed in professional communication.  abundance of terms denoting objects, phenomena and processes characteristic of some particular field of science and technique Scientific style is also known for its precision, clarity and logical cohesion which is responsible for the repeated use of such clichés: Proceeding from..."; "As it was said above..."; "In connection with…" types:Scientific proper
Scientific popular articles
Functions:to prove a hypothesis,to create new concepts,to disclose the internal laws of existence, development, relations between different phenomena, etc.The language means used tend to be objective, precise, unemotional, devoid of any individuality; there is a need of the most generalized form of expression. Logical sequence of utterances with clear indication of their interrelations The use of terms The use of quotations and references. The impersonality of scientific writings revealed in the frequent use of passive construction. Impersonal passive constructions are frequently used with the verbs suppose, assume, presume, conclude, infer, point out, etc.Cause and reason mode of persuasion. Emotiveness is not entirely or categorically excluded from scientific prose. There may be hypotheses, pronouncements and conclusions which, being backed up by strong belief, call for the use of some emotionally colourewords.
Newspaper style was the last of all the styles of written literary English to be recognized as a specific form of writing standing apart from other forms. It is not a homogeneous style. Includes following Types:- newspaper style proper- style of popular magazines- internet…Function:. Informing.Persuasion (“brain-washing”) Some common features:special graphical means;lots of dates and personal names of countries, territories, institutions, individuals ; simple syntactical constructions and neutral lexis; using of words in their direct meaning;information is presented in a concise form (сжатый);emotionality depends on the type of the text (work advertisement - unemotional lexis, stylistically neutral, established form; advertisement for a house sale – emotional, as the aim – to sell!). Basic newspaper sub-styles:1. Brief news items. - to inform the reader. It states only facts without giving comments. the total absence of any individuality of expression and the almost complete lack of emotional coloring. Most of the vocabulary – neutral and common literary. Newspaper style has its specific vocabulary features and is characterized by an extensive use of:a. Special political and economic terms (constitution, gross output)b. Non-term political vocabulary (progressive, nation-wide, unity)c. Newspaper clichés (pressing problem, vital issue)d. Abbreviationse. Neologisms 2)Newspaper headlines. 3. Announcements and advertisements.4. The editorial.Function: to influence the reader by giving an interpretation of certain facts.  (emotionally-coloured linguistic elements: colloquial words, slang, professionalisms; metaphors and epithets, periphrasis; allusions; repetition; rhetorical questions).
The Style of Official Documents
the style of official documents, the most conservative one. It preserves cast-iron forms of structuring and uses syntactical constructions and words long known as archaic. This style is not homogeneous and is represented by the following substyles (variants): the language of business documents, the language of legal documents, the language of  dimplomacy; the language of military documents.Functions: to state the conditions binding the parties. Features:Specific system of clichés, terms, set expressions;Special nomenclature (терминология) of each variety of style; The use of words in their logical dictionary meaning, No words with emotive meaning.Syntactical-The compositional patterns of the variant of style (business  letters – Dear  Sir) The integrating features of all subcodes of the official style:conventionality (традиционность) of expression; absence of any emotiveness;the encoded character of language, symbols (including abbreviations)
Publicistic Style
Emerged in the 18th century. Publicist style is famous for its explicit pragmatic function of persuasion directed at influencing the reader and shaping his views, in accordance with the argumentation of the author. Correspondingly, we find in publicist style a blend of the rigorous logical reasoning, reflecting the objective state of things, and a strong subjectivity reflecting the author's personal feelings and emotions towards the discussed subject. F(x) – to influence the public opinion, to persuade (brainwashing function). 3 varieties (substyles): = the oratorical (spoken) – oratory and speeches = the essay - moral, scientific, literary + open letter = articles - political, social, economic etc., + book reviews and pamphlets Logical argumentation + emotional appeal Features: Coherent and logical syntax, rigid paragraphing (similar to scientific style );The use of words with emotive meaning;Also – brevity of expression. Oratory and speechesDirect address to the audience;The use of 2nd person pronoun;Sometimes contractions;Use of colloquial words;A lot of repetitions (to enable listeners to follow the thought and to persuade);Tropes used should be transparent, so as not to create misinterpretation (parallel constructions, suspense, climax, rhetorical questions);Allusions, jokes, popular sayings, etc. Change of intonation Articles Elements of publicistic style as rare and bookish words, neologisms, traditional word combinations and parenthesis are more frequent here than in newspaper articles. 
10 The Style of Fiction

 Belles-lettres style, or the style of imaginative literature may be called the richest register of communication: besides its own language means which are not used in any other sphere of communication, belles-lettres style makes ample (богатый) use of other styles too, for in numerous works of literary art we find elements of scientific, official and other functional types of speech. Besides informative and persuasive functions, also found in other functional styles, the belles-lettres style has a unique task to impress the reader aesthetically. The form becomes meaningful and carries additional information. Poetry of the twentieth century does not show much difference from prose vocabulary, its subjects are no more limited to several specific "poetic" fields but widely cover practically all spheres of existence of contemporary man. So it is hardly relevant to speak of a separate poetic style in reference to contemporary literature.
The Belles-Lettres Style has the following substyles:

(each has common features, typical to the BL style+ individuality)

Common f(x) - aesthetic-cognitive f(x):

- secures the gradual unfolding of the idea to the reader

- calls forth a feeling of pleasure, which is derived from the form in which the content is presented and from the fact that the reader can form his own conclusions 

Indispensable (обязательный) features:

= genuine, not trite imagery (совок-ть худ.приемов), 

= use of words in contextual meaning, 

= vocabulary reflecting the author’s personal evaluation of things and events (subjective treatment of the events)

= peculiar, individual selection of language means Emotive prose 

A combination of the spoken and written varieties of the language, inasmuch there are always two forms of communication present – monologue (the writer’s speech) and dialogue (the speech of the characters).

Emotive prose allows the use of elements from other styles.-Verse (the language style of poetry).Form is based mainly on the rhythmic and phonetic arrangement of the utterances,.
Features: = Brevity, elliptical and fragmentary sentences, detached constructions, inversions, asyndeton, etc.
= rhythm and rhyme: create versification or prosody, regular alternation of stressed and unstressed syllables, equal numbers of syllables in the lines (classical verse)

* Stanza (строфа) - the largest unit of verse

* Verse Libre (free verse) - lack of strictness of the rhythmical pattern. Also called accented or stressed verse.Drama
Unlike poetry includes direct speech, almost entirely dialogue.The author’s speech is almost entirely excluded except for the playwright’s remarks and stage directions.

The language of the characters is in no way the exact reproduction of norms of colloquial speech (it is a means of character drawing, but follows the norms of the period). Speech is stylized.
7 Функциональные стили
Functional theory is the theory of meaning, not words or constructions.

A functional style is a system of coordinated, interrelated language means intended to fulfill a specific function of communication (I. R. Galperin)

A functional style is a relatively stable system. At the same time a functional style is a historical category, it can change.
There are different classifications according to the purpose of communication (function). 

No uniform classification.

Main “apple of discord” is: 

· The style of fiction (I.R.Galperin) 

· Neutral style (I.V.Arnold)

The Prague School:

5) style of fiction 

6) publicist style

7) scientific style

8) colloquial style

Russian school (Arnold)

9) Stylistically coloured:

1.Formal

2.Informal

10) Stylistically neutral

 - Formal/informal

N.Amosova (Leningrad school) distinguishes

- colloquial (literary colloquial, familiar colloquial, professional slang, argo)

- bookish (poetic style, style of scientific prose, official style)

I.R.Galperin

- Belles-Letres Style [corresponds to the style of fiction] (poetry, emotive prose, drama)

- Publicistic style (oratory and public speeches, essays)

- Scientific prose 

- Official documents

- Newspaper style

Functional style is a system, determined by purpose, conditions of communication and is characterized by specific selection out of the inventory of the language to fulfill a specific function.

Western scholars distinguish Registers (G.Leech). 

The classification is more detailed. It includes, for example, journalese, liturgical, advertising registers.

8 Теория выдвижения
The idea first appeared in the Prague School – it was called “deautomatization” of the linguistic code.

P.L.Garvin: “a stimulus not culturally expected and hence, capable of provoking special attention”.

MAC Halliday (US semasiologist): “motivated prominence”

G.Leech: emphasized the idea of deviation from the code. There is always some background. We emphasize some elements by putting them to the FORE.

Foregrounding is a special contextual organisation. It depends on high predictability in a uniform context, which creates a background for an unpredictable element.

Not only the di(ай)chotomy: predictable/unpredictable, there are several other recognizable principles of artistic expression:

· equivalence

· analogy

· contrast

· juxtaposition сопоставление
Foregrounding (Arnold) – the means of formal organization of the text, which focus the reader’s attention on definite elements of the message and which establish  semantically relevant relations between the elements of one and the same or of different levels. 

Functions:

· establishes the hierarchy of meanings, themes, bringing some to the fore, and shifting others to the background: -

· provide structural cohesion between the whole and its elements (structural function)

· enhance emotional involvement, provide memorability

· protect the message from “noise” – misunderstanding

· Types of foregrounding:

· Coupling

· Defeated expectancy

· Convergence

· Strong position

· Salient feature (ведущая черта)

Stylistic devices and tropes are the “building elements” of foregrounding => FG is more comprehensive than they.

The main and most studied types of foregrounding are coupling (сцепление), convergence (конвергенция), and defeated expectancy (обманутое ожидание). 

COUPLING 

Coupling – semantically relevant appearance of equivalent elements in equivalent position.  (S.Levin)

Coupling is based on the affinity of elements that occupy similar po​sitions throughout the text. 
The affinity may be different in nature: phonetic, structural or semantic. 

Phonetic affinity - alliteration, assonance, paronomasia, as well as such prosodic features as rhyme, rhythm and meter.

Syntactical affinity -anadiplosis, anaphora, framing, chiasmus, epiphora.

Semantic coupling is demonstrated by the use of synonyms and antonyms, root repetition, paraphrase, sustained metaphor, semantic fields, recurrence of images, connota​tions or symbols. Functions: Memorability, Structuring; Enhancing. 
CONVERGENCE 

Convergence is a cluster of elements which gets additional expressiveness. 

The term and notion were introduced by M. Riffaterre: “A bunch of stylistic devices”

The principles of reiteration (повторение) and redundancy (избыточность) are at play.

So, convergence seems to be one of the most important means of providing noise immunity.

The protection from noise in convergence is based on the redundancy. Two basic elements of convergence: contrast and likeness.

Convergence as the term denotes a combination or accumula​tion of stylistic devices promoting the same idea, emotion or motive. Any type of expressive means will make sense stylistically when treated as a part of a bigger unit, the context, or the whole text.   

DEFEATED EXPECTANCY 

An element receives prominence due to an interruption in the pattern of predictability.

Expectation can be built only on some predictability (NORM). Parallel constructions create predictability. Mostly characteristic of humour and satire (grotesque).

Defeated expectancy results from a glaring discrepancy (бросающееся в глаза противоречие) between the logical (linguistic) expectations. 

when on such a background elements of low probability appear, the continuity is broken and it acts like a push, creating a disturbance of reception. To overcome this disturbance the reader should make an effort, which causes a greater influence on the reader. In contemporary stylistics this principle was studied by R. Jacobson and M. Riffaterre.

Defeated expectancy in one or another form is met at all levels of the language: 

-vocabulary – rare words: archaisms, borrowings, occasionalisms, words with specific connotation or words in unusual syntactical function, or periphrasis, oxymoron, etc.

- words of a different style 
STRONG POSITION 

One of the least studied ways of making the most important things stand out most effectively.

Psychologically conditioned.

The title, the prologue, the epigraph, the opening lines, the end – their great informative value is determined by psychological factors.

Strong  elements:Title;Functions - starts a chain of expectations (reader’s prognosis);points to message (directly or indirectly) (“Vanity Fair” – false aspirations);focuses attention on the main character (directly - “Martin Eden”, “David Copperfield”; or in a more complicated way – metonymic or metaphorical way - “Sense and Sensibility”)Closure
The sense of finality depends on the sense of integruity.


	

















